CTPYKTYPA HA CTYJUCKATA IIPOT'PAMA

Tabesa 6.1. Pacniopex Ha npeaMeTuTe 0 CeMeCTPH M CTYAUCKHU FOAMHU

3a akajaeMmcku cryauu (AC)

Henenen hounx Ha
Pez[e. Ko ra Ha3zuB Ha HacTaBHHOTHpEAMET Cemecrap Hacosu EKTC
HOPO]j MPEMETOT
I B
I[TPBA TOANHA
1. 25101 Banercka negaroruja mpB 2 20
2 21105 Mertozo0rHja Ha HAyYHOTO UCTPAKYBambe mpB 2 10
3 W3paboTka Ha MarkucTepcku TPy BTOp 2 20
4 W360peH HacTaBeH NpeaMeT BTOp 2 10
BkymnHo gacoBu (mpenaBama/Bexon) u 6poj Ha EKTC-kpeanTuBo cTyauckara roanHa 120 60
Tabesa 6.2.1300pHN HaCTABHU NPeIMETH HA CTyANCKAaTa porpaMa
Bun Ha n300peH HacTaBeH mpeaMeT Bpoj
HacraBrau npeamery ox JIuctaTa Ha H300pHHU IIPEIMETH NPEJIOKEHA O CANHULIATA 6
Henenen ponn Ha
ng(;.ﬂ Kon Hasus Ha mpeaMeToT CemecTap RSO EKTC Enunna
I B

1 21104 KyATypHH NOJIUTUKK BO U3BEAYauKHUTE BTOD 2 10 MY

YMETHOCTH
2. 21106 | My3sunuka muteparypa Ha XX BeK BTOp 2 10 oMY
3 U103 IIpaBa Ha yMETHHIUTE-U3BEyBaYU BO BTOP 2 10 OMY

JIMTUTAITHOTO OTKPYXKYBakhe
4 2M40 AHaATUTAYKH TIPUCTAI KOH MY3UYKOTO BTOp 2 10 OMY

1 Je10

5 M107 Kpeuparse JIK- 011 OCHOBEH THIT /10 BTOD 2 10 MY

er3UCTeHIIHja

. Brop
6. 21108 | Hcropuja Ha punMckara My3nKa 2 10 oMY
BkymHo: | 180 60




[Ipwuior 6p. 3 |

[IpenMeTHa IporpaMa o BTOp IIUKJIYC Ha CTYIUH

1.

HacsioB Ha HacTaBHUOT npeaMeT

Bajiercka negaroruja

Kop,

2b101

Crynucka mporpama

Bastercka memaroruja

2.
3.
4.

OpraHusaTop Ha CTyJrcKaTa IIporpamMa
(eguHMIA, OJHOCHO UHCTUTYT, KATEAPA,
OJIZIeNT)

dakynTer 3a My3udka ymeTHoCcT — CKkorje

CreneH (IpB, BTOpP, TPET IUKJIYC)

Brop nmkiyc

S

AxajieMcKa rofinHa/cemectap

1/1

7.

Bbpoj Ha EKTC
KpeAuTH

20

HacraBHuk

IIpod. a-p Coma 3apaBkoBa -1lemapocka

IIpod. n-p Uckpa Illykaposa

ITpod. M-p Anecansipa MujaikoBa

[Ipexycs0BU 32 3alUIIIyBalbe HA TPEAMETOT

Hema

10.

Iesn Ha mpeMeTHATA ITporpamMa (KOMIIETEHIINHT ):

3amo3HaBame CO aKTYeJHHUTE COCTOjOM BO OasieTcKaTa yMETHOCT W TaHIIOBaTa nemarorwja. JleraseH
Iperjie/i Ha aKTYeJHUTE UCTPAXKyBarbhaTa, 3alI03HABAIE CO UCTPAXKYBAYKHUTE METOAM U HAYYHH AJIATKU
aKTyeJIHU BO TaHI[OBaTa TEOPHja U IMPAKTUKA. AHAIN3a HAa €JIEMEHTUTE U OPTaHU3AI[MOHUTE 0Opaciy Ha
OaneTckaTta TeopHja W HHUBHA IPUMeHa BpP3 KOHKPETEH HCTpaKyBauyku IpobsieM. KomilereHIuu BO
rpajierbe Ha COICTBEHM YMETHHUYKHU KOHIeNnTdH. POKycOT € HacoueH KOH pa3buparbe, MHTEpPIIpEeTalyja,
MpHUMeHa Ha HayYeHUTe COAPKUHU IpHU paboTa Ha pa3IMYHU TEMHU U CYIICIIEIUjaJTHU 00IacHY (JIeJI0T Ha
CTPYYHHUTE JUCIUIUIMHU: METOJAMKA Ha 0ajieT, UCTOpHja Ha TaHI|, KOMIIO3HUI[Mja HA TAHI[ UTH), KaKO U
pa3BUBaIb€ Ha CIOCOOHOCT 3a aHAJIN3a, CHHTE3A U BpeAHYBakhe HA OJlepe/ieH TaHIIOB (heHOMEH.

11.

CozprkrHA Ha IpeAMeTHATa IporpaMa:

- AHasin3a Ha MeTO/I0JIONIKATA allapaTypa aKTyeJIHA HA CUTe HUBOA Ha TAHIIOBATA eAyKallyja.
JlicTUHKIMja Ha pa3JIMYHUTE IPUCTAIIN U aJIaTKHU BO IIPOIICOT HAa TAHIIOBOTO 0OPa30BaHHUE.

- IIpommabouena Teopucka U HCTOPHCKA AHAIN3A HA OJIpe/ieH U3BelyBauKy (DeHOMEH KaKo BO
oiHOC Ha OPMATHBHUTE O/JINKH, TAKA U BO OJTHOC HA €CTETCKO-KPUTUYKUOT TUCKYPC.

- 3amo3HaBame U eBaIyallja Ha KaTETOPUU U 3HAUeHha Ha TaHIIOBaTa KOMIIO3UIIMja BO PA3INYHU

CTHJICKHU (bOpMaTI/I.

- (deHMeHOJIONIKA aHATN3A HA UCTPA’KYBAHOTO I10JIe U eslaboparyja Ha J0OueHNTe pe3yJITaTH.
- IloaroroBka Ha eabopat OZHOCHO HAIPT HAa TeMaTa Koja ke 6uze Tpetupana. OnpeayBame Ha
HajCOO0/IBETHA METO/I0JIOTHja, CYMUPathe Ha PE3YJITATH 1 HUBHA aIUTHKAIIMja BO UCTPAXKYBAKETO.

12,

Meroau Ha yueme:

VaauByyaiHa MEHTOPCKA PaboTa co CTYIEHTOT, CAMOCTOjHA paboTa, UCTPAsKyBaha, AUCKYCHH U KOHCYJITAL[UH.

13.

BkyneH pacnoJioxkuB HOHJI Ha BpeMe

20 EKTC x 30 yacoBu = 600 4acoBHU

14.

Pacnpeziesiba Ha PaCIOIOKUBOTO
BpeMe

30 + 100+100+ 370 = 600 YaCOBU

15.

CDOpMI/I Ha HAaCTaBHUTE aKTHBHOCTHU

15.1

ITpenaBama-TeOPETCKA HACTABA

30 4YacoBu

15.2

Bex6u (ayAuTOpUCKH),
CeMHUHApHU, TUMCKA paboTa

16.

Hpyru ¢opMu Ha aKTUBHOCTH

16.1

IIpoekTHu 3apaun

100
JaCOBHU

16.2

CamocTojHU 3a7a4n

100 9acoBu

16.3

JomMalHo yueme

370 4YacoBu

17.

HauwuH Ha o1leHyBambe

17.1. TecToBu

/ 6om0BU

17.2. CemuHapcka paboTa,/IpoeKT
(mpeseHTanuja: mucMeHa u
yCHa)

30 6070BU

17.3. AKTHUBHOCT U yYECTBO

10 06omoBU

17.4. 3aspiiieH ucnuT (MUCMeH U
YCTEH Jie)

60 6omoBu

18.

Kpurepuymu 3a otnieHyBatbe (60710BH/OLIEHKA)

0 50 6opma

5 (mer) (F)

o, 51 10 60 Goxa

6 (mecr) (E)




og 61 10 70 6oma 7 (cenym) (D)
on 7110 80 6Gozma 8 (ocym) (O)
onx 8110 90 Goma 9 (meser) (B)
o7 91 ;0 100 Gopa 10 (mecer) (A)
19. | YcioBu 3a IOTIIUC U TIOJIaTakbe HA 3aBPIIEH 3a mormuc:
HCIUT e  PemoBHOCT Ha HacTaBa (He MOBeke 01 4 U30CTAHOIIH)
3a 3aBpIIIEeH UCIUT:
e Ilornuc
e U3paboreH enabopaToT 32
Hay4YHO/YMETHUIKO-UCTPA’KYBAUKH [IPOEKT.
20. | Ja3uk Ha KOj ce u3BeAyBa HACTaBaTa MaxkenoHCKH
21 | Merop Ha ciiefierbe HA KBAJIUTETOT Ha HacTaBaTa | CaMoeBasyanuja
22, | Jluteparypa
3a/10/KUTeIHA JIUTEPaTypa
22.1 Pen.6 AsTOp Hacios N3paBau Topuna
poj
1. Gretchen W. Warren University Press of Florida 1989
Classical Ballet
Technique
2, Kate Flatt Choreography: The Crowood Press 2020
Creating and
Developing Dance for
Performance
3 Jack Anderson Ballet & Modern Princeton Book Company 2020
Dance: A Concise
History
4. Joshua Legg Introduction to Modern | Princeton Book Company 2011
Dance Techniques
22,2 | JlonoJIHUTEIHA JIUTEPATypa
Pen.6 AgTOp Hacnos Wspasau Tomnuna
poj
1. Gayanne Grossman Dance Science: Dance Horizons 2021
Anatomy, Movement
Analysis, and
Conditioning
2. Tom Welsh , Jatin P. | Research Methods in University Press of Florida 2014
Ambegaonkar, et al. the Dance Sciences
3. Coma 31paBKoBa- Jluckypcu Ha manyosa | Jyropekiaam 2001
Ilermapocka ymemHocm Ha XX sek
4. Ramsay Burt Ungoverning Dance: Oxford University Press 2016
Contemporary
European Theatre
Dance and the
Commons
Ellen Goellner Bodies of the Text: Rutgers University Press 1995
Dance as Theory,
Literature as Dance
Ipuor 6p. 3 IIpenmeTHa mporpama ofi BTOP IUKJIyC Ha CTYIUN
1. HacsioB Ha HacTaBHUOT IIpeaMeT MeTog0/I0THja HA HAYYHOTO UCTPAKyBahe
2. Kon 21105
3. Crymucka mporpama Basercka mezaroruja
4. OpraHuzarop Ha CTyJ{iCKaTa mporpama @akysTeT 3a My3udKa ymeTHocT - CKorje
(emuHUIIA, OTHOCHO UHCTUTYT, KaTeZpa, OJEN)



https://www.amazon.com/Choreography-Creating-Developing-Dance-Performance/dp/1785006118/ref=sr_1_5?crid=V57CEP7KRO86&keywords=contemporary+dance+techniques&qid=1673542413&s=books&sprefix=contemporary+dance+tehniques%2Cstripbooks-intl-ship%2C212&sr=1-5
https://www.amazon.com/Choreography-Creating-Developing-Dance-Performance/dp/1785006118/ref=sr_1_5?crid=V57CEP7KRO86&keywords=contemporary+dance+techniques&qid=1673542413&s=books&sprefix=contemporary+dance+tehniques%2Cstripbooks-intl-ship%2C212&sr=1-5
https://www.amazon.com/Choreography-Creating-Developing-Dance-Performance/dp/1785006118/ref=sr_1_5?crid=V57CEP7KRO86&keywords=contemporary+dance+techniques&qid=1673542413&s=books&sprefix=contemporary+dance+tehniques%2Cstripbooks-intl-ship%2C212&sr=1-5
https://www.amazon.com/Choreography-Creating-Developing-Dance-Performance/dp/1785006118/ref=sr_1_5?crid=V57CEP7KRO86&keywords=contemporary+dance+techniques&qid=1673542413&s=books&sprefix=contemporary+dance+tehniques%2Cstripbooks-intl-ship%2C212&sr=1-5
https://www.amazon.com/Jack-Anderson/e/B001H6W9OQ?ref=sr_ntt_srch_lnk_3&qid=1673542647&sr=1-3
https://www.amazon.com/Ballet-Modern-Dance-Concise-History/dp/0871273969/ref=sr_1_3?crid=3NLRHX45RXKZC&keywords=history+of+dance&qid=1673542647&s=books&sprefix=history+of+dance%2Cstripbooks-intl-ship%2C207&sr=1-3
https://www.amazon.com/Ballet-Modern-Dance-Concise-History/dp/0871273969/ref=sr_1_3?crid=3NLRHX45RXKZC&keywords=history+of+dance&qid=1673542647&s=books&sprefix=history+of+dance%2Cstripbooks-intl-ship%2C207&sr=1-3
https://www.amazon.com/Ballet-Modern-Dance-Concise-History/dp/0871273969/ref=sr_1_3?crid=3NLRHX45RXKZC&keywords=history+of+dance&qid=1673542647&s=books&sprefix=history+of+dance%2Cstripbooks-intl-ship%2C207&sr=1-3
https://www.amazon.com/Ballet-Modern-Dance-Concise-History/dp/0871273969/ref=sr_1_3?crid=3NLRHX45RXKZC&keywords=history+of+dance&qid=1673542647&s=books&sprefix=history+of+dance%2Cstripbooks-intl-ship%2C207&sr=1-3
https://www.amazon.com/Joshua-Legg/e/B00DWU6T78?ref=sr_ntt_srch_lnk_6&qid=1673542523&sr=1-6
https://www.amazon.com/Introduction-Modern-Dance-Techniques-Joshua/dp/087127325X/ref=sr_1_6?crid=V57CEP7KRO86&keywords=contemporary+dance+techniques&qid=1673542523&s=books&sprefix=contemporary+dance+tehniques%2Cstripbooks-intl-ship%2C212&sr=1-6
https://www.amazon.com/Introduction-Modern-Dance-Techniques-Joshua/dp/087127325X/ref=sr_1_6?crid=V57CEP7KRO86&keywords=contemporary+dance+techniques&qid=1673542523&s=books&sprefix=contemporary+dance+tehniques%2Cstripbooks-intl-ship%2C212&sr=1-6
https://www.amazon.com/Dance-Science-Movement-Analysis-Conditioning-ebook/dp/B09KHJZ4VY/ref=sr_1_6?crid=3092QGG0TAC0Q&keywords=analysis+of+dance&qid=1673542815&s=digital-text&sprefix=analyses+od+dance+%2Cdigital-text%2C189&sr=1-6
https://www.amazon.com/Dance-Science-Movement-Analysis-Conditioning-ebook/dp/B09KHJZ4VY/ref=sr_1_6?crid=3092QGG0TAC0Q&keywords=analysis+of+dance&qid=1673542815&s=digital-text&sprefix=analyses+od+dance+%2Cdigital-text%2C189&sr=1-6
https://www.amazon.com/Dance-Science-Movement-Analysis-Conditioning-ebook/dp/B09KHJZ4VY/ref=sr_1_6?crid=3092QGG0TAC0Q&keywords=analysis+of+dance&qid=1673542815&s=digital-text&sprefix=analyses+od+dance+%2Cdigital-text%2C189&sr=1-6
https://www.amazon.com/Dance-Science-Movement-Analysis-Conditioning-ebook/dp/B09KHJZ4VY/ref=sr_1_6?crid=3092QGG0TAC0Q&keywords=analysis+of+dance&qid=1673542815&s=digital-text&sprefix=analyses+od+dance+%2Cdigital-text%2C189&sr=1-6
https://www.amazon.com/Tom-Welsh/e/B0029CQY5C?ref=sr_ntt_srch_lnk_8&qid=1673542920&sr=1-8
https://www.amazon.com/Research-Methods-Dance-Sciences-Welsh-ebook/dp/B0BPDRYSD1/ref=sr_1_8?crid=3092QGG0TAC0Q&keywords=analysis+of+dance&qid=1673542920&s=digital-text&sprefix=analyses+od+dance+%2Cdigital-text%2C189&sr=1-8
https://www.amazon.com/Research-Methods-Dance-Sciences-Welsh-ebook/dp/B0BPDRYSD1/ref=sr_1_8?crid=3092QGG0TAC0Q&keywords=analysis+of+dance&qid=1673542920&s=digital-text&sprefix=analyses+od+dance+%2Cdigital-text%2C189&sr=1-8
https://www.amazon.com/Ungoverning-Dance-Contemporary-European-Theatre-ebook/dp/B01M118EXP/ref=sr_1_11?crid=1H3F3S5MHYPLV&keywords=dance+theory&qid=1673543165&s=digital-text&sprefix=dance+theor%2Cdigital-text%2C218&sr=1-11
https://www.amazon.com/Ungoverning-Dance-Contemporary-European-Theatre-ebook/dp/B01M118EXP/ref=sr_1_11?crid=1H3F3S5MHYPLV&keywords=dance+theory&qid=1673543165&s=digital-text&sprefix=dance+theor%2Cdigital-text%2C218&sr=1-11
https://www.amazon.com/Ungoverning-Dance-Contemporary-European-Theatre-ebook/dp/B01M118EXP/ref=sr_1_11?crid=1H3F3S5MHYPLV&keywords=dance+theory&qid=1673543165&s=digital-text&sprefix=dance+theor%2Cdigital-text%2C218&sr=1-11
https://www.amazon.com/Ungoverning-Dance-Contemporary-European-Theatre-ebook/dp/B01M118EXP/ref=sr_1_11?crid=1H3F3S5MHYPLV&keywords=dance+theory&qid=1673543165&s=digital-text&sprefix=dance+theor%2Cdigital-text%2C218&sr=1-11
https://www.amazon.com/Ungoverning-Dance-Contemporary-European-Theatre-ebook/dp/B01M118EXP/ref=sr_1_11?crid=1H3F3S5MHYPLV&keywords=dance+theory&qid=1673543165&s=digital-text&sprefix=dance+theor%2Cdigital-text%2C218&sr=1-11
https://www.amazon.com/Bodies-Text-Dance-Theory-Literature-ebook/dp/B000RGU7ZU/ref=sr_1_20?crid=1H3F3S5MHYPLV&keywords=dance+theory&qid=1673543309&s=digital-text&sprefix=dance+theor%2Cdigital-text%2C218&sr=1-20
https://www.amazon.com/Bodies-Text-Dance-Theory-Literature-ebook/dp/B000RGU7ZU/ref=sr_1_20?crid=1H3F3S5MHYPLV&keywords=dance+theory&qid=1673543309&s=digital-text&sprefix=dance+theor%2Cdigital-text%2C218&sr=1-20
https://www.amazon.com/Bodies-Text-Dance-Theory-Literature-ebook/dp/B000RGU7ZU/ref=sr_1_20?crid=1H3F3S5MHYPLV&keywords=dance+theory&qid=1673543309&s=digital-text&sprefix=dance+theor%2Cdigital-text%2C218&sr=1-20

5. CrerneH (IpB, BTOP, TPET LUKIIYC) Brop nuxiyc
6. AxajieMcka roguHa/cemecTtap I romuna/2 cemecrap 7. Bpoj va EKTC 10
KpPEeUTU
8. HacraBauk IIpod. n-p Tpena Jopyranocka
9. IIpenycyoBu 3a 3anulllyBamke HA IPeIMETOT Hema
10. | Llesnu Ha mpeaMeTHATa Mporpama (KOMITETEHIIVH):
ITpenmeroT ro 06paboTyBa HAyYHO-UCTPAKYBAYKHOT IIPOLIEC O/ IIOATOTOBKA HA e1abopat, UHCTPYMEHTH,
onepanroHaIU3aIja BO Hay4YeH Tpy/l, 06paboTka Ha noAaTony (KBAHTUTATUBHHU U KBAJIUTATUBHU METOAH),
KOMEHTHUPAaIbe Ha Pe3yJITaTUTE, KOPUCTE e U IUTHPAhE HA JIUTEPATypa.
11. | ComprkuHa Ha IpeMeTHATAa ITporpaMa:
OzpenyBame Ha TEOPHCKA JUCHUIUINHA, Je(UHUPAHETO HA TeOpHjaTa Ha My3UKAaTa, IIOCTAByBarhe OCHOBU Ha HAYKA,
3aMI03HABArbe CO HAYYHUTE METOAM, OApeAyBabe Ha (ha3uTe HA HAYIHHOT IIPOLIEC, IOCTABYBAKE XUIIOTE34,
CTPYKTypHUpambe Ha e1abopaT U HayueH TPy, KOPUCTEhe U [IUTUPAhE JINTEPATYPA, KBAHTUTATUBHU METOAH U
KBAJIMTATUBHU MeTo/iu (M30paHU TEXHUKH 32 aHAJIN3A).
12. | Meronu Ha yueme: VIHTepaKTHBHA HACTABA, IUCKYCHja, KOHCYJITALUH
13. | BxymeHn pacnosioxus (oH Ha BpeMe 10 ECTS x 30 yacoBu = 300 4acoBU
14. | Pacmpesnenba Ha pacIoyIO;KUBOTO BpeEMe 30 + 270 = 300 YacoBU
15. | ®opMu Ha HACTABHUTE AKTUBHOCTH 15.1 ITpenaBara-TeopeTcKka HacTaBa 30 4acoBu
15.2 Bexx6Ou (ayaAuTOpPHCKH), CEMUHAPH, /
THMCKa pabota
16. | Jpyru ¢popmMu Ha AaKTUBHOCTHU 16.1 IIpoexTHU 3a/1aun /
16.2 CamMocCTOjHU 33/1aun /
16.3 JloManrHo yueme 270 4YacoBU
17. | HauuH Ha OlleHyBame - HyMEPUUYKO
17.1. TecToBU 90 60o710BU
17.2. CemuHapcka paboTa/mpoeKT /
(mpeseHTanMja: MUCMeHa U YCHA)
17.3. AKTHUBHOCT U YYECTBO 10 60/10BU
18. | Kpurepuymu 3a onieHyBame (60/10B1/O1IeHKA) 0 50 6oma 5 (mer) (F)
om 51 mo 60 Ooma 6 (mect) (E)
oxm 61 70 70 6Goxa 7 (cenym) (D)
om 71 mo 80 Goma 8 (ocym) (C)
ox 81 mo9o Ooma 9 (meser) (B)
ox 91 10 100 6oxa 10 (mecet) (A)
19. | YcsI0BH 3a HOTIHUC U MOJIaTalb€e Ha 3aBPIlEeH 3a morouc:
HUCIIAT - PeZIOBHO TIOCETYBakhe Ha HacTaBara (He MoBeke Of1 3 OTCYCTBA)
3a noJiarame 3aBpIlieH UCIUT:
- IOTIIHC
20. | Jasuk Ha K0j ce U3BeLyBa HACTABATA MaKeZOHCKH
21 | Merozx Ha ciefierbe Ha KBJIUTETOT HA HACTABaTa | aHKETHU JIMCTOBHU, CAMOEBaTyalija
22. | Jlureparypa
3a70/KUTeITHA JINTEPATYPa
22.1 Pen.6 Agtop Hacnos Wspasau Topuna
poj
1. byxxapoBcku, HcrpaxyBauku 1990-2012
Jumurpuje METOZ0JIOTHH, MaTEPH]j I
IIOZITOTBEHH O
[IPEJMETHHUOT HACTABHUK
2. Buzarovski, Dimitrije | “Musicology and Skopje: IRAM 2002
Ethnomusicology in the
Digital Era” in:
Contemporary Trends in
Musicology and
Ethnomusicology, The
Struga Music Autumn
3. Colwell, Richard (ed.) | MENC Handbook of Oxford University Press 2006
Research Methodologies




22.2 Z[OI'IO.TIHI/ITBIIHa JiaTepaTtypa
Pen.6 ABTOp Hacios N3paBau T'oguna
poj
1.
3.
IIpwuior 6p. 3 | IIpeaMeTHA MporpaMa BTOp HUKJIYC HA CTyANH
1. HacJioB Ha HACTABHHUOT IPEAMET AHAJIUTUYKHU ODPUCTAIl KOH MY3HUYKOTO €10
2 Kog, 2M401
3. Crynucka mporpama Bajercka nemaroruja
4 OpraHuzarop Ha CTyZUCKaTa IporpaMma dakysreT 3a My3u4dKa yMmeTHOCT - CKoIje
(eguHMIA, OJHOCHO UHCTUTYT, KATEAPA,
onaern)
5. CreneH (IpB, BTOP, TPET ITUKJIYC) BTOD IIMKJIYC
6. | AkazmeMcka roguHa/ceMecTap MpBa TroANHA,/BTOD 7. Bpoj ua EKTC | 10
cemMecTap KpEeIUTH
8. | HacraBHuk IIpod.m-p Jana AHzipeeBcka
IIpod. a-p 'opan HaueBcku
9. | IlpemycioBu 3a 3aIIUINYBAEGE HA MPEIMETOT

10. | Llesu Ha mpesMeTHATa IpoTpaMa (KOMIIETEHITUH):

OcmiocobyBambe Ha CTY/IEHTUTE /1A JI0jAAT 10 CO3HAHUja 3a IIOBP3aHOCTA U €JUHCTBOTO HA COAPKUHATA U
dbopmara BO My3HUUKOTO /IEJIO, 32 BIHjAaHUETO HA OIIPE/IeJIEHH YCAOBU U IPUYNHU 32 HACTAHYBaHe Ha
JIeJIOTO, 32 BJIMjaHUETO Ha KOHTEKCTOT, CTUJIOBUTE, ECTETUKATA U IPYTH HA/IBOPEIIHU 1 BHATPEITHU
dakTopu. OBre cozHaHUMja Tpeba Jja My IOMOTHAT Ha CTYZIEHTOT BO IIPOIECOT HA UHTEPIIPETAIHja U
KOMITIO3HI[M]ja Ha IeJIOTO /Ia My IPHjAAT Ha moceondareH U TeMesieH HauynH. OcmocobyBarbe Ha
CTyJIEeHTHUTE 32 U3060p HAa COOIBETHU AHATUTUYKHI TEXHUKH U METOH.

11. | CopprkvHa Ha MpeAMeTHATAa IporpaMma:
MysuuKHTe eJIEMEHTH U JipaMaTyprujata Ha J1eJIOTO, HUBHOTO B3a€MHO BJIMjaHUE U yJIora BO
UHTEpPIPETATUBHUTE U TBOPEYKUTE NIPOLIECH.

12. | MeTroau Ha yueme:
[IpenaBama, rpyHa MIpakKTUYHA paboTa co CTYZEHTUTE, JUCKYCHH U KOHCYJITAIlM, CAMOCTOjHA paboTa,

HCTPAKyBamha.
13. | Bxynen pacnosioxkuB ¢oHJ HA BpeMe 10 ECTS x 30 yacoBu = 300 4acOBU
14. | Pacrpesesnba Ha pacoIO;KHUBOTO 30 + 270 = 300
BpeMe
15. | ®opMu Ha HACTAaBHUTE aKTUBHOCTU 15.1 [Ipe/laBarba-TeOpETCKA HACTABA 30 YacoBH
15.2 Bexx6u (aymuTopucKm), 4acoBU
CEMUHApH, TUMCKA paboTa
16. | Ipyru ¢popMu Ha aKTUBHOCTU 16.1 [TpoekTHU 3a71a4n YaCOBU
16.2 CaMocCTOjHH 3ajauu 270 4acoBH
16.3 JloMarrHo yuemme YACOBU
17. | HauuH Ha onleHyBambhe
17.1. TecToBu 6010BH
17.2. CemmHapcka paboTa/IpoeKT 90 60/10BU
(mpeseHTanmja: nucMeHa u
ycHa)
17.3. AXTHBHOCT U YYECTBO 10 6omoBU
18. | Kpurepuymu 3a olieHyBaibe Jio 50 6ozma 5 (met) (F)
(6omoBH/O11IEHKA) on 51 1o 60 6oxa 6 (mrecr) (E)
oz 61 10 70 6oxma 7 (cemym) (D)
on 71 no 80 6oxa 8 (ocym) (O)
ox 81 1o 90 6opa 9 (meser) (B)
o4 91 10 100 Goja 10 (mecer) (A)
19. | Yci10BHY 3a MOTIHC U II0JIaTambe Ha 3aBPIIEH | - PEIOBHOCT BO II0CETyBame Ha HacTaBaTa (He moBeke o7 YeTUPH
UCIIUT I/IBOCTaHOHI/I).




- peas3anyja Ha IpeJBUeHUTe CEMUHAPCKU paboTu
20. | Ja3uK Ha KOj ce M3Be/yBa HacTaBaTa MaKeJOHCKH
21 | Merog Ha ciefiele Ha KBaJIUTETOT Ha CTyIeHTCKH aHKETH, CaMOeBaJIyallHja,lIpeTCTaByBabe Ha
HacraBara CTyIEHTUTE Ha jaBHU HACTAIIH, KOHIIEPTH, YUECTBO Ha
JIp;KaBHY M MelyHAapOJHHU HATIIpeBapu
22. | Jluteparypa
3aloKUTeIHA JINTEPaTypa
22.1 | Pep. AsTOp Haciios Ws3paBau T'oguHa
6poj
1. ByxapoBckw, Y600 60 ananuzama | Ckomje: dakynrer 3a My3udka 1996
Jumutpuje HA MY3U4KOmO 0eno | yMETHOCT
2. Cook, Nocholas A Guide To Musical | Oxford University Press 1987
Analysis
3. Masens, JI. A., B. A. Ananusz Mocksa: My3sika 1967
Hyxkepman MY3bIKANbHBIX
npoussedeHutl
22.2 | JIONOJIHUTEJIHA JIUTEPATypPa
Pen. ABTOp Haciios WN3pgaBau T'oguHa
6poj
1. Lester, J. Analytic Approaches | W. M. Norton & Company 1998
to Twentieth-
Century Music
2. I'puropsesa, I'. B. My3zvikanonvre Mocksa: Bnagoc 2004
opmvl XX eexa
3.
IIpuor 6p. 3 | IIpeagmeTHa mporpama oJ1 BTOp IIMKJIYC HA CTYAUHU
1. Hacy0B Ha HACTaBHUOT IIPEAMET Mysunuka gureparypa Ha XX BeK
2. Kon 211106
3. Crynucka nporpama Basiercka nezaroruja
4. OpraHusaTop Ha CTyAuCKaTa mporpama dakysnTeT 3a My3U4dKa yMmeTHoCT - CKoIje
(emrHMIIA, OAHOCHO HHCTUTYT, KaTePa,
opjen)
5. CreneH (mipB, BTOP, TPET IIUKJITYC) BTop nukiyc
6. AxkazieMcKa roiHa/cemMmectap I/2 7. Bpoj Ha EKTC 10
KpeIuTH
8. HacraBuuk IIpod.n-p Bojan Oprakor
pod.m-p 'opan HaueBcku
9. [TpenycnoBy 3a 3amuIIyBarbe HA HeMa
IPeAMETOT
10. Iesn Ha IpeIMeTHATA TporpaMa (KOMITeTEHIUN):
ITpenMeTrHaTa mporpama mMa 3a IieJI Kaj CTYZEeHTHTE Jia co3/iaZie U pa3Bue IpodecroHaIHa BENITHHA 32
TI03HABAaKEe U IPENO3HABAKE HA OCHOBHUTE MY3WYKH CTWJIOBH BO XX BEK U HUBHHOT Pa3BOj IIPEKY
TBOPEIITBOTO HA Haj3HAYajHUTE KOMIIO3UTOPH, 3HAUAjHU IIPUMEPHU O My3UUKaTa JINTEPATypa BO IMIOBEKE
skaHpu (OpKecTapcKa, KOHIIEPTAaHTHA, XOPCKa, KaMepHa, BOKIHA, COJINCTHYKA My3UKa), 3aIl03HABambe Ha
HUBHHUTE KOMIIO3UITUCKI TEXHUKH U ECTETCKO-CTUJICKH KAPAKTEPUCTUKHU.
11. CopprkyHA Ha IpeAMETHATA IIporpama:
3HayajHU aBTOpH BO My3uKara Ha XX Bek. PazBojoT Ha My3ukara BO XX BeK, CTHJICKH KapaKTEPCTUKU U
pasyiuKy. 3HAYajHU TEXHUKU HAa KOMIIOHHPAIhE IPETCTABEHH IPEKY 3HA4YajHU Jiejla Ha My3uKaTa Bo XX
BEK.
12. MeTtoau Ha yueme: IpeIaBama, aHAJIN3a HAa IPUMEPH 0J1 My3WJKaTa JUTepaTypa Ha Jac U JIoMa,
JINCKYCHH.
13. Bxynen pacnosioxuB ¢osy Ha BpeMe | 10 EKTC x 30 yaca =300
14. Pacnpeznenba Ha pacros0KUBOTO 30 + 90 + 180 =300
BpeMe
15. ®opMu Ha HACTABHUTE AaKTUBHOCTHU 15.1 [TpenaBama-IpakTUYHA HACTABA 30 JacoBu
15.2 Bexx6u (ayauTOpuCKH), / dYacoBu
ceMUHapPH, THMCKa paboTa
16. JApyru ¢popMu Ha aKTUBHOCTH 16.1 IIpoekTHU 3a/1a4n / dYacoBu




16.2 CaMocTojHU 3a7aun 00 YacoBU
16.3 JloMaIlHo yueme 180 yacoBu
17. HauwuH Ha oIleHyBatbe - HYMEPHUYKO
17.1. TecroBu /6010BU
17.2. CemuHapcka paboTa/IpoeKT /60om0BH
(mpeseHTaIMja: IHCMEHA U YCHA)
17.3. AKTHUBHOCT U YYECTBO 20 60/10BU
17.4. 3aBpIlieH UCITUT 80 6o10BU
18. Kpurepuymu 3a olieHyBatbe 0 50 Goma 5 (mer) (D)
(6omoBH/O1IEHKA) o 51 mo 60.9 6oma 6 (mect) (E)
ox_ 61 5o 70.9 6Gona 7 (cenym) (JI)
om 71 nmo 80.9 6oxa 8 (ocym) (II)
o 81 1090.9 6opa 9 (meser) (B)
o7 91 70 100 Oopa 10 (mecet) (A)
19. VYcs10BH 3a MOTIHC U TIOJIarambe Ha 3a norouc:
3aBpIIIEH UCITUT - PEIOBHO TIOCETYBak€ Ha HAacTaBaTa (He mOBeKe 071 4
OTCyCTBa)
20. Jasuk Ha KOj ce U3Be/lyBa HacTaBaTa MaKeIOHCKU
21 Merto Ha clefierbe Ha KBaJIUTETOT Ha aHKETHHU JINCTOBH, cCaMOeBaIyalija
HacTaBaTa
22, Jlutepatypa
3a/10JKUTETHA JIUTEPATYPa
22, Pen. ABTOp Haciios HNszpaBau TogmHaa
1 6poj
1. Kohoutek, Z. TexHuku Ha KOMNoHUparbe | YHUBEP3UTET YMETHOCTH Y 1984
80 Mjysuxama Ha XX eex Bbeorpany
2, Lester, J. Analytic Approaches to W-W NORTON 1989
Twentieth-Century Music &COMPANY Inc. New York
3. Lee, Douglas A Masterworks of New York: Routledge. 2002
Twentieth-Century Music:
The Modern Repertory of
the Symphony Orchestra.
4. Morgan, Robert | Twentieth-Century Music: | New York: W. W. Norton 1991
P A History of Musical Style
in Modern Europe and
America.
5. Salzman, Eric Twentieth-Century Music: | Upper Saddle River, NJ: 2002
An Introduction, 4th Prentice Hall
edition.
6.
22, | JlonoJHUTENIHA JIUTEpaTypa
Peg. Hacnos W3zpaBau Topuna
6poj
1. Whitall, Arnold Exploring Twentieth- Cambridge and New York: | 2003
Century Music: Cambridge University
Tradition and Press
Innovation.
2,




HacsioB Ha HaCTaBHUOT npeaMmer

KyJITypHI/I IIOJIMTUKHA BO U3BEAYBAYKHUTEC YMETHOCTHU

2, Koz 21107
3. | Crynucka mporpama Basercka negaroruja
OpranuzaTop Ha CTyAuUCKaTta Mporpama
4. | (emuHUIa, OAHOCHO WHCTUTYT, Karenpa, | PakyaTeT 3a My3UdKa yMeTHOCT, CKorje
(101()]
5. | Crenen (npB, BTOp, TPET ITUKJIYC) BTOD ITHKJIYC
Bpoj ma EKTC
6. | AkazmeMmcka roguHa/cemMecrap I roguHa/ 2 cemecrap 7. KpeJHTH 10
8. | HacraBHUK IIpod n-p Coma 3apaBkoBa-Ilenapocka
9. | IlpezycoBu 3a 3aMHUIIYBabe HA IIPEAMETOT | HEMA
Ienu Ha peiMeTHATA MporpaMa (KOMIIETEHIIUN):
3amo3HaBame CO aCIEKTUTE Ha KyJITypHATA MTOJIUTHKA, KAKO 1 MOXKHOCT 32 CJIe/lelbe Ha HEj3SUHUTE CTPATETUH U
10, | Monemm. Crioco6GHOCT 3a aHaIM3a U JeTEKTHPabe Ha IPUA00UBKUTE O/ O/IpEieH KYITYPEeH MOZIE. AI'{aJ'II/ISEI Ha
KYJITYPHUTE TIOJIUTUKY BO U3BEAyBAUKUTE IPAKTUKK. 3aII03HABAhE U TOJIKYBakhe Ha TEOPUHUTE KOU ja
neduHupaaT, 06IMKyBaaT U BIMjaaT Ha oBaa cpepa Ha Kyatypara. OfpeayBaibe Ha MaTPUIU Ha U3BeA0A U
HUBHATAa CTUICKO-(popMaTHBHA podUIanuja yeIOBeHa JUPEKTHO O] aKTYeJTHTE CTPATETUH BO KyJITypaTa
OJTHOCHO YMETHOCTA.
CoaprkrHa Ha IpeIMETHATA IporpaMa:
1. JlebuHupame U TOKJIyBaibe Ha IOUMUTE KyJITypa, KyJATypHA IOJUTHKA U KYJITYpHU cTpaTerun. OcBpT
Ha U3Be[yBaUKUTE YMETHOCTH, HUBHA crelU(PUKHU (UUCTH, TPAHUYHHU, GYy3UOHU) ¥ KAPAKTEPHUCTUKH HA
(byHKIIMOHUpakhe BO OJHOC HAa KOOPAWHATUTE TOCTABEHH BO KyJITypHATa MOJUTHKA. AHajin3a Ha
KyJITYpTa U IPOIECOT Ha KaHATU3Upatbe Ha (OpMUTE MIPEKy IPUMEPH BO U3BeAyBaukaTa cdepa.
2. KysarypHara THOJATHKA W MOJIEJIM TOBP3aHM cO HcTaTa. EdexkTu ¥ KapaKTEPUCTHKH Ha OApEeIeHU
1. KyJITYpHH Mojenu. HauwHu U yCJIOBH 3a Tpajiehe KyJITYypHU cTparteruu. KysiTypata Kako UMHII BO
(opmupase ¥ MOCTUTHYBAbE HA KOHKPETHH COIUjATHU EJTH.
3. HHTepakiuu Ha COIUjATHUOT KOHTEKCT U KyJITypaTra. TPeH/IOBH BO KyJITypHATA MOJIMTHKA TOJIKYBaHO
MIPEKy UCTOPUCKH AUCKypC. TPeHI0BH BO KyJITypHATA MOJUTHKA TOJKYBAHO MPEKY COIMO-TIOTUTHYKY
nuckypce. Teopun 3a Ky/ITypHATa [TOJIUTHKA U CTPATEIIKH HACOKH — IMPUMEPHU OJ CBETOT/IIPUMEPH Off
MaxkenoHuja.
12. | Meroau Ha y4YeIHe: TEOPUCKO aIUIMKATUBEH, AHATTUTHUKO- I€/TyKTUBEH.
13. | Bxymen pacrosoxxuB GoHA Ha BpeMe 10 ECTS x 30 yacoBu = 300 4acoBHU
14. | Pacnpenesnba Ha pacoJI0KUBOTO BpEME 30+75+75+120= 300
15. | PopMu HA HACTABHUTE aKTUBHOCTH 15.1. IIpenaBarba - TEOPETCKA HACTaBA 30 YacoBHu
16. | Jpyru ¢dopMu Ha AaKTUBHOCTH 16.1. TIpoekTHH 33724 75 4acOBH
16.2. CaMocTojHU 3a1a9n 75 4acOBH
16.3. JlomarnHo yuewme (MHAMBUAYaTHA 120 YACOBH
pabota)
17. | HauyuH Ha onieHyBame
17.1. Bex6u / 6onoBu
17.2. CemuHapcka paboTa/mpoekra 3azada 25 60/10BH
17.3. AKTHUBHOCT U YYECTBO 10 60/10BU
17.4. YcmeH nenut 65 6010BU
18. | Kpurepuymu 3a oljeHyBame (6010BH1/OlleHKA)
710 50 6oza 5 (er) (F)
o1 51 10 60 6oza 6 (urecr) (E)
oz, 61 710 70 6oza 7 (cemym) (D)
oz 71 1o 80 6oza 8 (ocym) (O)
oz 81 10 90 6oza 9 (meser) (B)
01 91 10 100 6oza 10 (zmecer) (A)
19 YcnoB 3a mOTIHC W Tojlaralkbe Ha | - IPUCYCTBO Ha 80% of BKynHHOT Ha GOH/ Ha YaCOBU
" | saBpIieH ucouT - peasiM3alyja Ha IPEABUIEHUTE CEMUHAPCKY paboTH
20. | Ja3uk Ha KOj ce U3BeyBa HacTaBaTa MAaKeIOHCKU
MeToy Ha ciiefierhe Ha KBaJIUTETOT Ha .
21. HHTepHa ceMecTpasiHa caMOeBaIyarija
HacTaBaTa
22. | Jluteparypa

3a/1o/KUTETHA JINTEPATypa

22.1 | Pen Gp. ABTOD

Hacios W3paBau

T'oguHa

1. Schechner Richard

Performance theory

Routledge

1988




2. Carole Rosenstein Understandifl 9 Routledge 2018
Cultural Policy
22.2 | JlonoJIHUTEIHA JINTEPATypa
136? AsTOp Hacios N3paBau T'oguna
Ulrike Hanna Transcultural Europe
1. Meinhof, Cultural Policy in a PALGRAVE 2006
Anna Triandafyllidou Changing Europe MACMILLAN
Re-visioning Arts and
2. Jennifer Craik Cultural Policy : ANU E Press 2007
Current Impasses
and Future Directions.
The Landscape of
3. Anthony O’Hear Ar l{{ gg}fﬁ?ﬁm d Imprint Academic 2008
Society
Patrice Pavis ed. The Intercultural Routladge 1996
4- Performance Reader
ExoYmbepro Kyamypa, Homnut 1997
5. ungopmayuja,
KOMyHUKayuja
IIpwior 6p. IIpeaMeTHa MporpaMa o BTOP HUKIYC HA CTyAUN
1. Hacsi0B Ha HACTAaBHUOT IPEAMET IIpaBa Ha yMeTHUIINTE-U3BEeAyBaYH BO JUTUTATHOTO
OIIKpY:KyBam€e
2. Kop, 21103
3. Cryaucka mporpama Banercka negaroruja
4. OpraHuzaTop Ha CTyAucKaTa Iporpama dakynTer 3a My3U4Ka yMmeTHOCT - CKotje
(emnHUIIA, OTHOCHO UHCTHUTYT, KaTeApa, OJIEN)
5. CreneH (1IpB, BTOP, TPET IUKJIYC) Brop nuxiyc
6. AxazeMcka roguHa/cemecrap I romunHa/2 cemecrap 7. Bpoj Ha EKTC 10
KpequTH
8. HacraBauk Boup. npod. a-p Jumutpu YankaHos
9. IIpenycioBu 3a 3anuIIlyBamke Ha IPeIMETOT Hema
10. | Ilesn Ha mpeaMeTHATa mporpama (KOMIETEHIUN):
M3yuyBajku ja mpeAMeTHATa MporpaMa CTYAEHTUTE Ke ce CTEKHAT CO 3Haeka 3a IIpaBaTa Ha YMETHUIIUTE-
W3BelyBaul ¥ HUBHA 3allITHUTA MMOCEOHO BO OHOC HA IIPUXOAHUTE OJI: jaBHU M3BeAOU Ipe mybinKa Ha (ecTUBAIIH,
KOHIIEpTH, KJIyOOBHU, jaBHH MeCTa W NPHWBATHU HACTAHW; HAJIOMECTOIIM IPH Ipojakaba Ha (pukchpaHa usBenda
(camMKa), HA HOCAY Ha 3BYK; HAJIOMECTOLM IPHU Mpoaakba Ha JUTHTATHA CHUMKA IIPEKy MHTEPHET BO OOJIMK Ha
CHUMHYBame, CTPUMUHT, PUHT TOH Ha MOOUJIEH TesieOH U CIMYHO; CIIOH30PCTBO U BO APYTH CJIyYau.
Co 3HaemarTa oJ] IpeAIMEeTHATA IIPOrpaMa CTyZEHTHTe Ke ce 0cIocobar Jia TU Mpero3HaBaar MoBpefuTe Ha
IIpaBaTa Ha YMETHHIUTE-U3BEAyBAYM BO AUTUTATHOTO OIKpPYXKyBarbe (IUTWTAIHO INHPATCTBO, IHPATCTBO HA
¢oHoOrpam, NUpaTCTBO HA AYAUOBU3YEJHO €0, caj0ep KPUMUHAIUTET), KAKO U NPUYUHHUTE 3a oBHe mojaBu. Co
IIpeiMeTHAaTa IporpaMa Ke ja 0Co3HaaT perysIaTopHaTa HaJIeKHOCT Bp3 MHTEPHET, peryInpame Ha HTHPPOMaTUIKUATE
TEXHOJIOTUH, JUTUTATIHOTO YIIPABYBAE CO IIPaBaTa HAa HOCUTEJINTE ITPEKY MHANBHU/IYaJIeH HAJ[30D, CIIE/IEhe U MePehe
Ha eMUTYBaHUTE aBTOPCKUTE JieJIa OAHOCHO IIPeAMETH Ha CPOAHU ITPaBa KOU Ce EMUTYBAAT BO MEILYMHUTE.
11. | CompskuHa HA IpeIMETHATA TpOrpaMa:
Bo TekoT Ha HacTaBaTa, ce U3y4yyBa CTATYCOT Ha YMETHUIIUTEe — U3BeAyBauu (Iejaun, My3udapH, 6aIeTCKu
YMETHUIIH, APTUCTHU U IPYTHU JINIIA KOU CO UTPA, ITECHA, TAHII, TOBOPEHE, PEIIUTUPAHE WU HA IPYT HAUMH, N3Be[yBaaT
KHIDKEBHU WM YMETHUYKH JieJia WU JleJla O/ HApOJHOTO TBOPEIITBO, PEXKUCEPU Ha CIIEHCKH Jiesia, TUPUTEHTH Ha
OpKecTpH ¥ XOpOBH, OOJMKyBaun (MajcTOpu) HAa TOH WJIM Ha TOHCKA CHUMKA). Haramy, meranHo ce
poy4yyBaaT IpaBaTa Ha YMETHHUIUTE-U3BeyBaul U TOA CJIeTHUBE UCKIYYUBU MOPAJIHU IIpaBa: 1) /ja Ouje mpu3HaT
KaKo M3Be/lyBay Ha n3BezbaTa; 2) /ia 6u/ie Ha3HAUeHO HETOBOTO MMe, TICEB/TOHUM WJIH IPyTa 03HAKA, OJTHOCHO HA3UBOT
Ha COCTaBOT, YMETHUUKHUOT PAKOBOIUTEN HA COCTABOT U COJIUCTOT, ITPU CEKOE KOPUCTEHE Ha N3Be10aTa, OCBEH aKO TOA
TEXHUYKU He € BO3MOKHO U 3) 7la Ce CIIPOTUBCTABHU HA CEKAKBO MEHYBabe, 1e(popMupaibe, CAaKaTehe TN YHUIITYBAhE
Ha HeroBaTa u3Benda, OJHOCHO /I Ce CPOTHBCTABU HA CEKOe KOPUCTEH€e Ha N3BebaTa IITO MOXKe Jla UM HAIIITETH Ha
HeroBaTa JIMYHOCT, YeCT U yIJie/l. Bo paMKuTe Ha mpaBTa ce pa3paboTyBaaT U UCKIYUMBUTE MaTepPHjaJHU MpaBa Ja
JT03BOJIyBa WM 3a0paHyBa KOPUCTEHE Ha CBOjaTa M3Ben0a 3a: 1) CHUMAae Ha CBOjaTa HECHUMeEHA n3Beba; 2) jaBHO




COONIITYBAb€ HAa CBOjaTa HECHUMEHA N3Be/10a, OCBEH 32 paIHoAN(]y3HO EMUTYBakhE Ha CBOjaTa n3Be0a Koja, caMa 110
cebe, e paauoudy3Ha WK € HAlIpaBeHa O/ CHUMKA; 3) YMHOXKYBarhe Ha CHUMKATa Of] U3Be0aTa; 4) MyIITakbe BO
IIPOMET Ha OPUTHHAJIOT WJIM IIPUMEPOKOT O/f CHUMKATa Of] M3BeZibaTa U 5) CTaBame Ha pacroJiarame Ha jaBHOCTA Ha
CHUMKAaTa 0o/ u3Beadara.

HaBezieHuTe mpamiarma ce MpoyvdyBaar BO KOHTEKCTOT Ha IUTUTATHOTO OIKPYKyBaibe, CO ITocebeH OCBPT Ha
CHCTEMOT 32 eJIEKTPOHCKO eBU/IEHTHPAIbe HAa EMUTYBAaHUTE aBTOPCKU JieJ1a, OAHOCHO IIPEZMETH Ha CPOIHU IIPaBa KOU
ce eMHUTyBaaT BO MeJuyMHTe, 06e36e/yBajku: HUBHO WIEHTHGUKYBalme BO BPEMETO KOra THE Ce €MUTyBaaT Ha
IIporpaMara Ha paJiuo-TeJIeBH3HCKaTa OpraHMU3aNKja; 3aUCH Off eMUTYBAaHUTE aBTOPCKH /ieJla OJHOCHO IIPeZMETH Ha
CPOJIHU IIPaBa; THEBHU, MECEYHH U TOUIIHHI U3BEIITAU U APYTH IEPUOJUYHY U3BEIITAH 32 EMUTYBAaHUTE aBTOPCKU
JleJ1a OTHOCHO IIPeIMETH HAa CPOJHU IIpaBa IO OAPEAEHU IapaMeTpU U YyBarbe Ha IO/IaTOIUTE Of CHCTEMOT 3a
€JIEKTPOHCKA EBU/IEHITHja BO POK O IIET FO/IUHU OJf IEHOT Ha HUBHOTO €BU/IEHTHPAIbE.

12. Mertonu Ha yueme:
I'pymHa paboTa co CTyIeHTH, Ipe/iaBaiba-nHTEPAKTHBHA HACTaBa, ay/IN0-BU/I€0 IIPE3EeHTAIH]ja, 00jacHyBabe
Ha TMpPUMEPH O] My3W4YKaTa WHAPYCTPHja, MOCeTa HA pPeJIeBAHTHU WHCTUTYIUH, UTParhe€ Ha YJIOTH, CHUMYJAIluH,
JIUCKYCHH U KOHCYJITAIUH.
13. | Bkynen pacnonoxus ¢oH/I Ha BpeMe 10 EKTC x 30 yacoBu = 30049acoBU
14. | Pacnpenenba Ha pacnosIOKUBOTO BpeMe 30 yaca mpe/iaBamba
30 Jaca CaMOCTOjHH 3a/1auu
240 yaca JIOMalllHO yUerhe
15. | ®opMu Ha HACTABHUTE aKTUBHOCTH 15.1 TIpenaBarba-TeOpETCKA HACTaBa 30 YacoBU
15.2 Bex6u (ayuTOpUCKH), CEMUHAPH, YacOBH
THMCKa paboTa
16. | Jpyru ¢opMu Ha aKTHUBHOCTH 16.1 IIpoeKxTHY 3a/1a4H YacoBH
16.2 CaMocCTOjHY 3a1aUu 30 4acoBU
16.3 Jomanino yueme 240 YacoBU
17. | Hauun Ha ouenyBame - Hymepuuko
17.1. TectoBu 80 6omoBu
17.2. CemuHapcka pabota/IpoeKT / 60/10BH
(mpeseHTanMja: MUCMeEHa U YCHA)
17.3. AKTHBHOCT U YYECTBO 20 6070BU
18. | Kpurepuymu 3a orieHyBame (6010B1/OIleHKA) 1o 50 Goma 5 (met) (F)
on 51 mo 60 6Ooxma 6 (mecr) (E)
on 61 mo 70 6Goma 7 (cenym) (D)
on 71 mo 80 Goma 8 (ocym) (C)
on 81 ;mo 90 6oma 9 (meser) (B)
o 91 70 100 6oxa 10 (mecer) (A)
19. | Ycsi0BM 3a HOTITHC U TT0JIaTatbe Ha 3aBPIIEH
HUCITUT e PegoBHOCT Ha HacTaBa (He ITOBEKe Of] 4 N30CTAHOIIH)
20. | Ja3uk Ha KOj ce M3Be/lyBa HacTaBaTa Maxke10HCKA
21 | MeToz Ha ciiefielhe Ha KBAJIUTETOT HAa HacTtaBata | CTyJeHTCKUA aHKETH, CaMOeBasTyallfja, yuecTBa Ha OOYKH U
KOH(bepeHIInN
22, | Jlurepartypa
3az0/KUTEITHA JIUTEPATypa
22.1 Pen.6 Agtop Hacsios Wspasau Topuna
poj
1. YankaHos, /1. TIpaBa Ha | Ckorje 2017
YMETHHIINTE-
WU3BeIyBaUN BO
JIUTUTAITHOTO
OIKPY>KyBarbe.
ABTOpPH3UpaHU
rpeaBarba,
2. Koskinen-Olson, T. & | Management  of | Geneva: WIPO publication 2014
Lowe, T. Copyright and | TocramHo Ha:
Related Rights in | http://www.wipo.int/publications/
the Field of Music | en/details.jsp?id=3402&plang=EN



http://www.wipo.int/publications/en/details.jsp?id=3402&plang=EN
http://www.wipo.int/publications/en/details.jsp?id=3402&plang=EN

22.2

JIOIIOTHUTETHA JIUTEPATYPA

Pen.6 ABTOp Hacios N3paBau T'oguna
poj

1. Uchtenhagen, U. Copyright Geneva: WIPO publication 2005
collective JocramHo Ha

management  in | http://www.wipo.int/publications/
music. en/details.jsp?id=362&plang=EN

Arnold, R. Performers’ Rights | Sweet & Maxwell; 4th edition 2008

3. Fiscor, M. The Law of | Oxford University Press 2001
Copyright and the
Internet
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Crynaucka nporpama banercka nenaroruja

Opranusarop Ha ®dakynTer 3a My3udka ymeTHocT - Ckorje
CTy/AHCKATa MporpaMa
(eanHuna, OTHOCHO -
HWHCTUTYT, KaTc¢apa,
oj1en)

Crenen (IpB, BTOp, TPET | BTOP LIUKIYC/BTOP CEMECTAp
LUKITYC)

AxkajieMcKa roiuHa 1/2 Bbpoj na EKTC- 10
/cemecTap KPEIUTH

HacraBHuk IIpod.n-p Ana Crojanocka

[Mpexycnosu 3a HeMa
3aIIIyBambe Ha
MIPEAMETOT

10.

Ienn Ha mpeaMeTHaTa nporpama (komrmeTreHun): Ocroco0yBame Ha CTYASHTHTE 32 CAMOCTOJHO
MHTEPIIPETHPAhe Ha OCHOBHUTE TIOMMH TTOBP3aHH CO KPEHPAETO Ha JIMKOT Kako (hyHIaMEHTaJICH
€JIEMEHT Ha YMETHHYKOTO JIeJIO.

11.

CoapxvHa Ha IpeIMETHATa Iporpama:

Lo e nuk?

Ha koj HauuH ce kpeupa elieH JIUK?

OcHOBHA KaTeropusaliyja Ha JHKOBH

Tun — apxetun — 6a3uvHaTa CTPYKTypa

AHTaroHUCT — MPOTarOHUCT

Jluk dpyskuuja

KapaxTep — 071 0CHOBHaTa IpeAJIonIKa 10 JOMUHAHTEH U3BETyBay
Kora nukot ,,u35eryBa“ ox ¢opMaToT — er3UCTeHIH]ja
ApucToTen 3a KapaKTepuTe

0. AnnuMKaTHBHHU NPUMEPU HU3 YMETHOCTHTE

11. KapaxTep BO KHIH)KEBHO JIENIO

12. KapaxTtep Bo apaMcKo/onepcko/0aeTcko aeio

13. Kapaktep BO GHIMCKO J€JI0

14. Kapaxktep BO My3uKa

15. [umyBame Ha KapakTep

BoOoo~NooO~wNE

12.

MeTtou Ha y4eme: : MHTEpaKTHBHA HACTaBa, CAMOCTOjHA paboTa, MHANBHAYyATHA paboTa CO CTYACHTOT,
KOHCYNTAIUH

13.

BkyrmieH pacmonoxus 10 EKTC x 30 gacosu = 300 gacoBu
(dhoHx HA BpeMe



http://www.wipo.int/publications/en/details.jsp?id=362&plang=EN
http://www.wipo.int/publications/en/details.jsp?id=362&plang=EN

14. | Pacnpenenda na 90+90+20+50+50=300
PAacIIoI0KUBOTO BpeMe
15. | dopmu Ha HacTaBHHUTE 15.1. IIpenaBama - TeopeTcka HacTaBa 90
aKTHBHOCTH 15.2. Bex0u (1abopaTopucku, ayAUTOPUYMCKH), 90
CEMHUHApH, TUMCKa paboTa
16. | Apyru dpopmu Ha 16.1. [poexTan 3amaun 20
aKTUBHOCTH 16.2. CaMOCTOjHU 331341 50
16.3. JlomamHo yueme — 3a1a4n 50
17. | HauwnH Ha onleHyBame
17.1. CaMOCTOjHO UCTpaXxKyBambe (IIpe3eHTalu;ja, 20 6om0BU
eTua, MyJATHMeIMjajiHa Ipe3eHTanu]ja)
17.2. CemuHapcka paboTa/mpoeKT 20 6om0BU
(pe3eHTalMja: TMCMEHA U YCHA)
17.3. AxtuBHocT 1 yuecTBo (Ilonroroska Ha 20 6om0BU
4ac)
17.4 YcMeH uenuT 40 6omoBHU
18. | Kpurepuymu 3a orieHyBame (0010BH/ 10 50 6ona 5 (mer) (F)
OIICHKA) 51 x 1o 60 6012 6 (mect) (E)
61 x 10 70 6012 7 (cenym) (D)
on 71 mo 80 6oma 8 (ocym) (C)
oxn 81 1o 90 6oxa 9 (neser) (B)
on 91 no 100 6ox1a 10 (necer) (A)
19. | YciioB 3a MOTITUC U 3a MOJIAramke 35 0omoBH Ha Kpaj Ha cemecTap
3aBpIIIEeH UCIIUT PenoBHOCT Ha HacTaBa (He MoBeke o7 3 U30CTAHOIIN)
[Tpountanu APaMCKH TEKCTOBH M CTPYUHA JIUTEPATypa.
CaMOCTOjHO UCTpaXKyBare U MOJr0TOBKA Ha 4ac
[Tporpamara 3a 3aBPIIHHOT UCTIUT MOpPa A2 COAPIKH:
MPOYHTaHa 33I0JDKUTETHA U JINTEPATYpa 3a aHaJIN3a,
Npe3eHTalM]ja Ha JMYHUTE NCTPAXXyBamkha Ha CTYJCHTOT
20. | Ja3mk Ha k0j ce M3BeAyBa HacTaBara MaxkeoHCKH ja3uk
21. | Meton Ha cresiemhe Ha KBIUTETOT Ha WHTEPAKTHBEH
HacTaBarta
JIuteparypa
3a70JDKHUTENTHA JINTEPATypa
Penen | Atop Hacnos N3naBau l'onuna
6poj
L Apucroren 3a moeTukara Ckomje: Kynrypa 1990
Batusié, .. Graficki zavod
Nikola Uvod u teatrologiju Hrvatske 1991
2. Carlson, Theories of the theatre London:Cornell 1993
221, Marvin University Press
22, 3. Jlyxuna, Teopui .
puja na opamama u Ckorje, Jlercka
P Jenera Ha meamapom panoct 1999
(pup.),
4. Leich, . New York:
Robert Theatre Studies Routledge 2008
> g:e)ljaHOCKa’ Teamap: npedusgux Cxonje: YKUM 2018
Jononxurenna nureparypa
22.2. Penen | ABtop Hacios WNznasau TI'ognna
0poj




New York: Applause
Theatre/Theory/Theatre Theatre & Cinema
Books

Gerould,
Daniel (ed)

2000

Pavis,
Patrice Pojmovnik teatra Zagreb:Antibarbarus

2004
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IIpeameTHa mporpaMa oJ BTOP UUKJIYC HA CTYAUH

Hacnos na
HACTaBHHUOT MPEAMET

Hcropuja Ha puamckaTa My3uKa

Kon

211108

w

Cryzaucka nporpama

Banercka nemaroruja

Opranuzatop Ha
CTyauCKaTa
nporpama
(enuHUMTIA -
MHCTHUTYT, KaTelpa,
ozzien)

dakynTeT 3a My3ndka ymeTHOCT - CKomje

CreneH (pB, BTOp,
TPET LIUKITYC)

BTOp

AxameMcka
TOJIITHAa/ceMecTap

IIpBa roauxa / Bbpoj na EKTC-
2 cemecTap KpeauTH

10

HacraBHuk

Ipod. n-p Anexcannap TpajkoBcKu

[Ipenycnosu 3a
3aMuIIyBame Ha
PEIMETOT

HCMa

[enu Ha mpeaMeTHaTa MporpaMa (KOMIETSHIIUHN):
- Jla ce 3al03Haar co MOUMOT (hUIIMCKA MY3HKa;
- 5ace ocrocobar 3a o0jacHyBame Ha (yHKIHjaTa U 3HAYCHHETO Ha (QUIMCKATa MY3HKa;
- Jla ce 3al03HaaT co UCTOPUCKHOT pa3Boj Ha (hUIIMCKaTa My3HKa;
- Jla ce 3al03HaarT | J1a TY Pa3jIMKyBaar creu(UKUTe 1 KapaKTepPUCTUKUTE Ha Pa3BOJHUTE TIEPHOJIH;
- Jla ce 3al03HaaT co TBOPEUITBOTO Ha Haj3Ha4ajHUTE KMHeMarTorpaduu Bo EBpoma u cBeror;
- Jla Ipero3HaBaaT U JO)KMBYBAaT €CTETCKH COAPXKUHU Ha BPEJIHU JieJIa 0] UCTopHjaTa Ha (uiMckara

MY3HKa,

- Jace ocrioco0at 3a aHanM3a Ha GUIMCKaTa My3uKa

- Jla JaBaaT OCBPT 3a (pHIIMCKaTa My3HKa

- J1a ce 3all03HaaT Co KapaKTepPUCTHKUTE Ha MaKeJIOHCKaTa (PDHIMCKA My3HKa;
- Jla ce 3all03HAAr ¥ Jia I Pa3IMKyBaaT TBOPEIITBATA HA MAKeJOHCKUTE KOMIIO3UTOPH Ha (QuiMcka

MY3HKa;

- Ja IpEerio3HaBaaT U OTKpMBAAT HOBU MOKHOCTHU 3a MY3UYKU U3pa3,

Jaro 300raTaT €CTETCKUOT CEH3MOMIIUTET Ha COTICTBEHATA JIUYHOCT

ConprxuHa Ha TIpeIMeTHaTa mporpama:

Bogen Bo npeameroT

My3ukara 1 HEeMHOT QHIM

-IIpBuTe coennHyBama Ha My3UKaTa H GIIMOT
-AcriekTy Ha yrorpeba Ha My3HUKaTa BO IPBHUTE (PUIMCKH MPOESKITHH
Huxknonnonn

-Ynorpeba Ha My3HKaTa BO HUKJIOJIUOHHUTE

[IpBuTe napTuTypu 3a puiiMcKa My3HKa

-,,Youcreoto Ha Bojsogara on ['u3* — Kamuj Cen Canc
Pa3Boj Ha urpanuoT puim

-My3ukara Bo ¢puimoT ,,Paramero Ha Hanujara“
My3sukara u HemuTte ¢punIMoBu Bo EBpomna

-Uranuja u Opannmja




Mys3ukara u HemuTe (pruiMoBHu Bo EBpomna

-I'epmanuja u CoBETCKHOT cojy3

[IpeseHTanuja Ha CEMUHAPCKU TPYAOBH

ITojaBara Ha 3By9HHOT HUIM

-ITojaBa Ha ButadoHOT

-,,11e3 mejau® — acmekTr Ha yroTpeda Ha My3HKaTa

My3nkaTa BO KITaCHIYHHOT UM

-Teopun u TpynoBH 3a ynorpedaTa Ha My3HUKaTa BO KIIACHIHHOT (QHUIM
ITojaBa u pa3Boj Ha GUIMCKUOT Mjy3HUKI

-dumcknot Mjysuki o 30-tute, 1o 80-tute roguHn Ha XX BEK
[NojaBa u pa3Boj Ha GUIMCKHOT Mjy3UKII

-dumcknot Mjy3uki o 90-tute ronuan Ha XX Bek, 0 JIeHeC
Hcropucku pa3Boj Ha My3HKaTa BO aHUMHUPaHUTE QHIMOBU
AmnHanuza Ha QUIMCKa My3HKa

[Ipe3eHTanuja Ha CEMUHAPCKU TPYAOBH

1 Metoau Ha y4eme:
2. | TlpenaBame — TeOpeTCKa HaCTaBa
WHTEpaKkTHBHO yueHe
Tumcka pabora
[ToaroToBKa Ha CEMUHAPCKH TPYJIOBU
1 Bxynen pacnonoxus | 10 EKTC x 30 wacosu = 300 yacosu
3. dboHa Ha Bpeme
1 Pacripenenba Ha 30 yaca npeaBama
4. | pacnoiIoKUBOTO i
BpEMe 330 yaca caMOCTOjJHH 3aJ]a4H
240 yaca JOMaIIHO yueHe
1 ®dopmu Ha 15.1. IIpenaBama- TeOpeTCKa HacTaBa. 30 yaca
5. | HacTaBHHTE 15.2. Bexo6u (1abopaTtopuckuy,
AKTHBHOCTH ayTUTOPUYMCKH), CEMHHAPH, THMCKa
paborTa.
1 Hpyru ¢dopmu Ha 16.1. [IpoexTHU 3amaun
6. aKTHBHOCTH 16.2. CamocTojHH 3a1a4n 330 yaca
16.3. JomaiHo yueme - 3a71a9u 240 qaca
1 Hauun Ha onienyBamwe
7. 17.1. TectoBu 60 6010BH
17.2. WNupuBuayanHa paboTa/mpoeKT ( pe3eHTalrja: IICMeHa U 20 6om0BU
yCcHa)
17.3. AKTUBHOCT H y4ECTBO 20 6omoBU
1 Kpurepuymu 3a oneHyBambe (000BH/ OI[CHKA) 1o 50 5 (mer)
8. Gona (R
51 x 1o 60 6 (mecr)
6oma (E)
61 x 1o 70 7 (cemym)
6oma (D)
ox 71 mo 80 8 (ocym)
6o1a (©
ox 81 mo 90 9 (meBer)
6os1a (B)
o191 go 100 10 (mecer)
6ona (A)
1 VYCIIoB 3a MOTINUC U 32 MOJIATAKE 3aBPIICH UCTTHT 34 HOTHIHC:
9. '

HM30CTaHOIIN)

OIICHYBambe

3a 3aBpIlIeH UCIINT:

[ ] IIOTIIMC

OILICHYBambE

e PenoBHOCT Ha HacTaBa (He MoBeke o1 4

o  OcBoeHu MUHUMYM 25% 01 KOHTHHYHPAHOTO

o  OcBoeHu MUHUMYM 25% 0 KOHTUHYHUPAHOTO




Jasuk Ha Koj ce H3Be/lyBa HacTaBaTa

MaxkenoHCKH

=N

MeTton Ha cieneme Ha KBaJIUTETOT HA HAcTaBaTa

KsamureToT Ha HacTaBaTa, aKTUBHOCTA Ha CTYICHTUTE
1 YCHIEIIHOCTA Ha CTYACHTUTE Ke ce cJI€aaT BO TCKOT Ha

eInoT ceMecTap.

Ha xpajot o npenaBamaTa, ke Oume n3BpiieHa

eBaJIyallyja Ha IPEAMETOT U MPodecopoT.

N

Jluteparypa
3a0/DKUTeNIHA TUTeparypa
Penen ABTOD Hacx N3maBau T'ogun
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